H. KUREISHI − THATCHERISM AND "NEW BRITISH" SOCIETY

· My Beautiful Laundrette was initially a screenplay written for the TV, a series on Channel Four, and later adapted for the cinema by director Stephen Frears.
· The scene is set in 1980s London, and explores the different strata that had formed in those years in British society − with particular attention to the relationships between the Asian and the white English communities − with the racial, ethnic division on the one side, and the economic, class divide on the other.
· Against the backdrop of Thatcherism, the first-generation Asian immigrant community is portrayed as prospering in step with the precepts of individualism, competition and private enterprise; on the other side, the English lower-classes live miserably, afflicted by unemployment and social contempt.

· Characters that stand as representatives of their class and condition:

1. Omar: central character; autobiographical half-English and half-Pakistani second-generation New Briton; he struggles to find his own place in society, torn between his original ethnic community and England, where he eventually feels he belongs.
2. Johnny: his schoolmate turned punk, a squatter and a fascist; he belongs to the destitute lower-classes but chooses to rebel against the determinism of his social class and decides to work for Omar; eventually they become lovers.

3. Hussein: Omar's father; a first-generation Pakistani immigrant once married with an English woman but now a widower; he hates Britain and looks forward to going back to Pakistan, yet cannot take a move; he represents stasis and resentment. 

4. Nasser: Omar's uncle; head of the Pakistani clan; he managed to make "big money" out of his business and supports Thatcher; he represents the "mimic man", one who sticks to his ethnic traditions on the one side, but also hankers for white English status symbols (an English lover, a mansion in the countryside, binge-drinking).
5. Tania: Nasser's daughter; refuses an arranged marriage with Omar and runs away.
6. Salim: Nasser's partner in business; he managed to make money through property speculation and drug dealing; he is portrayed while clearing his estates off occupying English punks, which he loathes for their parasitical living off society.
7. Genghis: Johnny's friend; head of a group of lower-class, destitute and fascist punks; he tries to convince Johnny to stick to "his own people" but, like Omar with his Pakistani clan, Johnny will eventually turn against his old background to embrace a new life and a new identity.
· Omar starts working in Nasser's garage and later takes over an old laundrette, which is property of his uncle. He hires Johnny to work for him, but also for his relatives as a "bouncer" of squatters who occupy their properties. After various attempts from their families and friends to enclose them, the two friends separate from their respective communities, become lovers and start a new life on their own.
THE SCREENPLAY AND THE MOVIE

· Pp. 9-10-11: opening scene; we are introduced to Johnny and his gang, a group of English, lower-class squatters; they are being thrown out by Salim, Omar's cousin, who bought those houses with little money thanks to speculation.
· Pp. 16-17 (7.47-9.34): 

1. Omar, who has got a London accent, is introduced to Nasser's English lover, Rachel: his uncle sees her both as a status symbol and as a way to break free from the constraints of his clan; he loves her just like he loves his wife. 

2. Omar does not understand why his uncle is willing to help him: Nasser sees his nephew as part of his clan, while Omar's British upbringing places him outside it.
3. Nasser enthusiastically explains the principles of Thatcherism, which have made him rich.

· Pp: 18-19-20-21 (12.11-13.55): 

1. The scene is set in Nasser's house in Kent: he has conformed and assimilated to English standards (mansion in the countryside; big cars; consumption of alcohol). Within the house, nevertheless, the clan members still cling to Eastern habits, like separating men from women in different rooms.

2. Omar is "discriminated" by his community and identified as an "in-between" that should make up his mind as to where he belongs. So he is both racially abused by the English community for being a "Paki", and excluded by the Pakistani community for his failure to conform to their rules and values.

· Pp. 37-38 (42.00-42.56): Johnny's old mates embody and repeat a form of stereotyped racism informed by E. Powell's speeches: they simply repeat a discourse that belongs to the middle class ("We" vs. "Them") without understanding that, like the Pakis, they are also excluded and the object of loathe from the upper classes.

· Pp. 40-41 (46.31-49.15): Johnny, an ex-squatter, is hired by Nasser to get rid of unauthorised occupants of his estates. In this scene he kick out an old, black poet. Johnny says that immigrants are not supposed and expected to kick out other immigrants, they should act in solidarity instead: "Don't look so good, does it, Paki doing this kind of thing [...] What would your enemies have to say about this, eh, ain't exactly integration, is it". Johnny's stereotyped idea of integration is counterpointed by Nasser's reply, which takes the ideal to the ground of the real, that is, the material economic divide is the only one that matters: "I'm a professional businessman, not a professional Pakistani".
· Pp. 43 (50.47-52.40): Omar holds against Johnny his past as a fascist, who turned his back on Omar and his parents when they were friends at school to demonstrate against immigrants.
· Pp. 46-47-48 (57.30-1.03.08): 
1. Tania meets her father's white lover, Rachel. What is being represented is the class divide which goes beyond one's ethnic origins: Tania, brought up in a Pakistani family but informed with modern British ideas of women's autonomy, holds against Rachel her dependency on her father's money. In the end, she will flee from her family to fulfill her ideal. Rachel, on the other side, belongs to a previous generation, one that had been educated in the model of obedience and dependency; her lower social class, which is different from Tania's enriched middle class, did not allow her to choose a different life for herself.

2. Tania asks Omar some money to leave home; he asks her to marry him, because Nasser wants him to; she does not even take the proposal in consideration.

3. Johnny's friends try to bring him back into the gang. He accepts after seeing Omar's proposal to Tania.
4. Salim reminds Omar that social acceptance of their race depends on wealth.
· Pp. 64-69 (1.22.00-end):

1. Rachel and Nasser split up: "it's not possible to enjoy being so hated".

2. Nasser visits his brother and praises England for giving him the opportunity to develop his business while Pakistan, which Hussein misses, is ruled by religious fundamentalism; he sees Tania leaving.

3. Salim is attacked by the gang; Johnny defends him, thus turning his back on his old ideology.

4. Omar and Johnny get back together: they have decided to live a life of their own at last.

