THE 1960s AND THE 1970s
· 1958: Race Riots, first xenophobic demonstrations in Notting Hill, London. At that time Notting Hill was the borough where the immigrant Caribbean community concentrated. The riots spanned for five days and were fostered by Oswald Mosley (founder of the British Union of Fascists, 1932-1944; later Union Movement, 1948-1994), who rallied to arouse the working-class community against immigration.
· 1962: Commonwealth Immigrants Act, restriction to the right of entry to the Citizens of the United Kingdom and Colonies (CUKC), it permitted only those with government-issued employment vouchers, limited in number, to settle.

· 1967: birth of the National Front, a far-right, racialist and nationalistic political party. Like the Union Movement, it called for forced repatriation of immigrants. These movements were popular until the end of the 1970s when their policies were taken up (and their voters were absorbed) by the far-right trend in M. Thatcher's conservative government (see E. Powell). 
· 1968: Commonwealth Immigrants Act, further restricted the right of entry and/or stay in the UK to those born there or who had a least one parent or grand-parent born there. 
· 1969: Race Relations Act, made it illegal to refuse housing, employment, or public services to a person on the grounds of colour, race, ethnic or national origins. This measure was strongly disputed by conservative MP Enoch Powell in his "Rivers of Blood" speech.
· 1975 - 1976 - 1979: Race riots in Leeds and London (Notting Hill and Southall). 
· 1970s: Unemployment rates boost.
While the 1960s were characterized by mass-immigration from the ex-colonies, the 1970s saw the beginning of the economic crisis that led to unprecedented levels of unemployment in the1980s. On the whole, these decades were a period of strenuous economic and cultural turmoil, so that new concepts of identity and nationality could not be devoid of material concerns about money and class. The racial divide between the white English and the immigrants or the "New Britons" (black citizens of the UK) was intertwined with the social and class division, thus forming a sort of four-square split in society. So that, while the "upper squares" of this figure (the WASP and the newly-rich immigrants) were not so much affected by social and financial issues, the "lower ranks" (working-class people from both ethnic groups) were at (civil) war.
Issues of culture and identity were therefore perceived differently depending on status:

· the upper-class, English-born subjects mainly reacted with a feeling of nostalgia for the former British Empire and still clung to images of a glorious past or retreated in the Myth of Rural England; they were represented by the Conservative party;
· the newly-rich, first-generation immigrants from the ex-colonies who "had finally made it", maintained their original habits but also took on, or even conformed to, English standards as symbols of their achieved status, a cultural phenomenon known as "Mimicry";

· working-class, English-born citizens, faced with poverty and unemployment, reacted with violence on racial grounds to what they perceived as a cultural attack and a source of economic disadvantage; they adhered to the narrative of the Myth of the Nation and to its symbols (the Union Jack, the "Rule Britannia" or "Jerusalem" anthems) and were represented by xenophobic and nationalistic movements such as the National Front. The Skinhead and later the Punk and the Mod movements sprang out of this social and cultural background, taking on different inclinations (i.e. part of the Skinhead initially did not exclude black citizens of the UK, but it soon developed into a far-right, white-only movement altogether).
· second-generation "New Britons" faced a harsh culture and identity crisis, caused by their dual condition of conflicting British citizenship and ethnic origin. "Hybridity", "in-betweenness" and cultural contamination, which were highly problematic for the affected subjects in the 1970s, became aspects of "a new way of being British" in the 1980s, just to become the hallmarks of Britishness in the 1990s.  
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HANIF KUREISHI

· Born in Bromley, Kent, to an English mother and a Pakistani father, he is a prominent figure of contemporary British culture and a representative of the "New British" identity.
· He started working as a playwright in the 1970s, became famous as a scriptwriter in the 1980s and as a novelist in the 1990s. He was part of a cultural movement that produced independent movies in contrast with mainstream British Cinema Renaissance that promoted a positive English image at home and abroad.
· His works tackle issues of racial divide and class division in 1970s and 1980s Great Britain. On the one side, he testified the difficulties that immigrants and "New British" citizens encountered both on a cultural and an economic level: he recorded the divide between first and second generation immigrants, the problematic definition of the latter's identity on concepts of "hybrididy" and belonging; on the other, he also recorded the identity crisis of English natives that saw their old certainties crumble and fought their daily struggle against unemployment: his movies record the beginning of the Skinhead movement and the episodes of London urban guerrilla. His perspective is therefore twofold: he does not take sides with either ethnic or social groups but critically registers the motives of both.
· Most of his work is autobiographic and testifies the difficulties he had, as a "New Briton", in defining his own self: 

My name is Karim Amir, and I am an Englishman born and bred, almost. I am often considered to be a funny kind of Englishman, a new breed as it were, having emerged from two histories. But I don't care − Englishman I am (though not proud of it), from the South London suburbs and going somewhere. Perhaps it is the odd mixture of continents and blood, of here and there, of belonging and not, that makes me restless and easily bored. (The Buddha of Suburbia, 1990).
Screenplays:
1985: My Beautiful Laundrette (directed by S. Frears), set during Margaret Thatcher's years, the plot tackles many issues, such as racism, identity, homosexuality and Britain's economic and political policy during the 1980s. All the strata of society are well represented: the English upper-classes; the newly-rich immigrants who mimic their living standards; the white, lower-class Punk squatter and the second-generation "New British" subject in search of a cultural compromise.
1987: Sammy and Rosie Get Laid (directed by S. Frears), tells the love story of an interracial couple, a Pakistani husband and an English wife, while recording scenes of 1970s urban guerrilla on the background.
Novels:

1990: The Buddha of Suburbia, highly autobiographical, it is set in the 1970s and tells about Karim, a mixed-race teenager, who wants to escape suburban South London and make new experiences in town. He works for the theatre, where he meets people from different social backgrounds, then he takes on a part in a TV soap opera. The book ends on the verge of Thatcherism.
1995: The Black Album, Pakistani student Shahid, in search of an identity, turns to Islam in order to please the conservative Muslim community he feels he is part of but eventually falls in love with his English teacher. Kureishi registered the phenomenon of second-generation immigrants who felt at a loss on issues of culture and identity  and, feeling “rootless”, turned to religious fundamentalism in 1990s UK.

BRITISH CINEMA RENAISSANCE VS. INDEPENDENT COUNTER-CULTURE
· Film production also played a role in shaping the image of England at home and abroad, that is why, starting from the 1970s, some movies were funded with government grants. The films that received state funding were, of course, those that represented Great Britain in a positive light, especially in terms of a glorious past or of the present sense of pride and dignity of the English character.
· The term British Cinema Renaissance applies to those movies that managed to win international awards, thus making British cinema popular and representative after a bleak period of production slump in the 1960s and 1970s.

· This mainstream movement was, on the other side, contrasted by independent movies and the counter-culture that, on the contrary, put on scene the actual social trouble and political turmoil that 1970s and 1980s Great Britain was going through.

· To the former group belong movies like Alan Parker’s Fame (1980, winner of 2 Academy Awards) and Ridley Scott’s Alien (1979, 1 AA), but especially David Lean’s Passage to India (1984, 2 AA, adapted from E. M. Forster’s novel) which explored the relationship between British colonizers and Indian subjects, and Hugh Hudson’s Chariots of Fire (1981, 4 AA, took the title from W. Blake’s “Jerusalem”, which is sung at the end), about the “flying Scotsman” Eric Liddell who ran and  won the 400 metres race at 1924 Olympic Games.
· To the latter group belong movies like Ken Russell’s hallucinated The Devils (1970) and Tommy (1975, starring Elton John, based on the homonymous album by The Who), Hanif Kureishi’s My Beautiful Laundrette (1985, starring Daniel Day-Lewis) and Sammy and Rosie Get Laid (1987), and Derek Jarman’s Punk films Jubilee (1977) and The Last of England (1987, starring Tilda Swinton). 
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