PAVIA CORPUS OF FILM DIALOGUE

The Pavia Corpus of Film Dialogue (PCFD) is a parallel and comparable corpus made
up of original Italian films and original English films together with their dubbed Italian
translations. The corpus was created at University of Pavia where it has been
developed since 2005 to investigate translated and non-translated audiovisual
dialogues on their own, in parallel and contrastively.

MAIN AIMS OF THE CORPUS

The PCFD has been conceived as a flexible tool for analysing and comparing fim
language and audiovisual translation, with a focus on the English-Italian language
pair. The corpus allows the pursuit of several objectives. Moving from a target-
language orientation to dubbing, a systematic study can be carried out of linguistic,
sociolinguistic, pragmatic and franslational phenomena to ultimately delineate a
profile of contemporary dubbed Italian. The component of the Anglophone original
dialogue can also be inspected independently of its dubbed counterpart to look for
conversational features and uncover their specific functions. The comparable
component comprising original Italian productions makes it possible to draw
comparisons between dubbed and original Italian films and between English and
original Italian films. As the films included in the corpus cover a time span of almost 30
years (from 1990 to 2017), the PCFD is also suitable for short-term diachronic studies.
Finally, the corpus can be exploited for language learning purposes.

DESIGN AND CHARACTERISTICS OF THE CORPUS

The PCFD has been developed over three main phases and is conceived as a
monitor/open corpus to be expanded over time with the addition of other fims. The
first version contained 12 Anglophone films and dubbed Italian translations (approx.
230,000 tokens). In the second version of the corpus, the number of original and
dubbed Anglophone fims reached 24 (approx. 500,000 tokens) and a small
comparable component of é original Italian fiims was added (approx. 60,000 tokens).

The PCFD presently includes a unidirectional parallel component made up of 32
American and British films and their dubbed Italian translations, and a comparable
component of 30 original Italian films. The size of the parallel component runs up to
about 700,000 tokens, while the comparable component consists of about 280,000
tokens. The total size of the PCFD thus adds up to almost 1 million tokens.

All films have been manually franscribed from the film soundtrack, using the dialogue
turn as unit of transcription and alignment. For ease of reading and computer search,
the corpus contains only orthographic transcriptions. In the implementation of the
second version of the PCFD, the corpus was converted into a relational database,
which, thanks to turn-by-turn alignment, allows for more thorough translational and
cross-linguistic analyses of individual items and discourse sequences. It also permits
users to carry out queries beginning from either the original or the tfranslated
component of the corpus, a procedure that grants easier access to translation
operations and instantiated cross-linguistic correspondences.



The dialogue franscriptions are further enriched with information related to a variety
of parameters: textual and contextual variables, i.e. character speaking, scene type
and linguistic event (e.g., phone calls), together with individual variables including
accents, accompanying paralinguistic behaviour (e.g., whispering), and salient non-
linguistic behaviour (e.g., waving). The corpus also houses metadata such as year of
production, screenwriter, and translator-dialogue writers, all relevant to the study of
characterisation, individual stylistic variation and short-term diachrony.

SAMPLING CRITERIA

The films in the corpus were chosen to be representative of ‘conversational’
audiovisual products, both franslated and non-translated, i.e. only films that were likely
to stage naturalistic interactions were chosen for inclusion in the corpus.

The films whose dialogues were to compose the corpus had to:

e be set in contemporary times, representing contemporary dialogue and
avoiding archaic or archaic-sounding language;

o present a prevalence of situations that in real life elicit free and bidirectional
spontaneous spoken language;

e have been successful, both with the critics and the general public;

e have been released at regular intervals within a fixed time span (at present
from 1990 onwards).

FAIR USE AND COPYRIGHT

The access to the PCFD is restricted, the data are used for educational and non-profit
purposes and are not meant to be redistributed. The research based on the PCFD is
transformative, i.e. the data is rearranged and integrated with metadata (see section
"design and characteristics of the corpus' above). Furthermore, the original
audiovisual product is only partially represented in the PCFD, as it only contains the
orthographical transcription of fiim dialogues leaving out the film soundtrack and
picture. Therefore, the corpus does neither substitute for the original audiovisual work
nor damage its market. Finally, all the audiovisual sources are acknowledged (see the
Tables below) and cited in the body of the research text when used as illustrative
examples. All the above ensures full respect of the copyright legislation (see section
107 of the US Copyright Act (1976), the Italian Law no. 633 Art. 70 (1bis 2008), and the
British Copyright, Designs and Patents Act (1988) sections 29 and 30).

RESEARCH AND DEVELOPMENT TEAM

The construction of the PCFD is the result of teamwork directed and coordinated by
Maria Pavesi, principal investigator and creator of the project.

Several researchers have contributed to different stages and tasks in the
development of the PCFD: Maria Freddi (co-direction of version 1 and 2 of PCFD and
relational database); Francesco Lunghi (engineering support in the creation of the
database); Silvia Monti, Elisa Ghia, Maicol Formentelli, Silvia Bruti, Veronica Bonsignori,



Elisa Perego and Valentina Coletto (transcriptions and inputting of the dialogues and
requests for copyright clearance); Raffaele Zago (development of the comparable
component).
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FILMS IN THE CORPUS

Parallel Component (ENG-ITA)

Original Year of Film Translator Number ofNlumber of
K Italian title | original [ . Screenwriter Ratings | Words words
title | director Adaptor
release ENG ITA
Thelmaand | Thelmae | jqq) | Ridley 1 o po vhouri | GOF8I 11322 | 9341
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_— . %
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]
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>l<>l<'y2
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Doors Howitt Vairano 0000
. * %
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Bride P Sara Parriott 8 00000
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. . _ ] 2
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Finding Scoprendo 2000 Gus Van Mike Rich Elettra 11291 11402
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7 _ 2
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gioco
kK k
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Beckham Beckham 2002 Chandha Chandha Caporello 000 10392 10311
kK k
One Hour One Hour Mark Mark .
Photo Photo 2002 Romanek Romanek Carlo Valli 00 6357 >728
Lostin s
Lost /n. Trar’7slat/on 1 2003 Sofia Sofia Ellsa!oetta. 5922 5911
Translation L’‘amore Coppola Coppola Bucciarelli 000
tradotto
R , N % %k sk
Someth/l?g s| Tutto puo 2003 Nancy Nancy Elettra 12666 12874
gotta Give | succedere Meyers Meyers Caporello 000
Ae It'ond un b(.mo 2004 | Ken Loach | Paul Laverty | Federica ok k 9445 9268
Kiss appassionato




De Paolis 000
Crash — Filiobo K5k
Crash Contatto 2004 | Paul Haggis | Paul Haggis Otfopni 10413 9341
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Spanglish —
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. Brooks Brooks Mete
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***'yz
Match Point | Match Point| 2005 | WU | Woody Allen | _E'€tr 14562 | 13211
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The Holiday | vain 2006 | Nanoy Nancy Flamma 13072 | 12542
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Findin Ricomincio Richard Nick Elettra e
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Number of words in the original English component: 366,380 366,380 341,779
Number of words in the dubbed Italian component: 341,779

Comparable Component (ITA)

. . Y fl_. . . .
Film Title earo Film Director Screenwriter Ratings | Number of words
release
. Fabrizio Bentivoglio *k 1
[ ! 2
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Perdiamoci Carlo Francesca Marciano, **1/2
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Number of words in the comparable Italian component 290,031
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